a telegram from Chariot saying that Beatrice Lillie was ill
and that they had to open on a certain date. I went up
to the theatre, read the various sketches, heard the music,
and signed up. Once more Beatrice Lillie's misfortune was
the cause of my good fortune. From the opening night the
revue was an enormous success. I heard Teddy Gerrard
sing "Limehouse Blues" for the first time; the orchestra was
directed by Philip (Pa) Braham, who wrote the song with
Douglas Furber. Jack Buchanan and I had wonderful
material together, and Teddy Gerrard was the sensation of
London at that time.

A to Z was followed by a French musical farce at the
Garrick, Theatre, entitled "Dede," in which once more I
co-starred, this time with Joseph Coyne, the great gentleman
of the comedy stage and the original Dandini of the "Merry
Widow."

The play was charming and gay and very French, but not
a howling success, and after a mediocre run we started on
rehearsals for London Calling, in which I co-starred with
Noel Coward and Maisie Gay at the Duke of York's Theatre.
Noel wrote the entire show, and although it was a revue, he
wrote a straight-comedy-drawing-room opening scene. The
actors gradually went into music as the stage filled up and
the whole scene developed into a vast opening chorus. It
was a neat trick and the audience loved it. Noel had become
an established playwright and was recognized as the genius
of the theatre, and it was a never-to-be-forgotten night when
we stood in the wings holding hands listening to the applause
which rang through the theatre for the boy and girl child
actors who were now author and leading lady! Noel
floated back into my life exactly as if nothing had intervened
between the days when we were at Miss Conti's and the
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